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_Iogiem, Abus apjomus viena zemesga-
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- ka dalu apdares tonis — «Oreguna»

Arhitekts ékas koncepta pamata li-
¢is videi draudzigu principu — dabai
atpemto zalas zales laukumu bavnieci-
bas rezultata turpat ir jakompensé ar
tada pasa izmera zales laukumu — ap-
zalumota jumta forma. Realizacijas
gaita gan noskaidrojas, ka ipasniekam

‘padoma ari kads saviesigaks pasa-

kums augseja ekas limeni un ta delu
klajs uz plakana jumta daléji ir nomai-
nijis arhitekta ieceréto zalienu. Autora
ieceréto ekas dialogu ar dabu wztur ari
vecais dikis, kuru bija paredzets savie-
not ar ezeruy, bet, minimalizgjot izde-
vumus, tas saglabdts ka atseviska
adenskratuve. Apjomiga un dziva vei-
dojuma sienas npstiprinatas ar koka
palu rievsienu, un regulari tirita inden-
skratuve atbilst eékas noteiktajam
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Aizrausanas ar metala karkasu un stik-
la virsmam neatstaj vietu plastiskam for-
mam un materialu fakturu spelém. Sav-
starpeji skelosas plaknes un linijas praktis-
kiir vis hitekturas izteiksmes li-
dzeklu arsenals. Principus, kas visvairak
bija raksturigi Misa van der Roes dailradei
un ari tai seko jam minimalismam. pe-
deja desmitgade ir papildinajusi ar atzi-
nibu kokam. Tas nav panemienu kopums,
kuru sesdesmito gadu Latvija apzimeja Ka
«listisu stilu». Nav salidzinamas toreizejas
un tagad¢jas buvindustrijas tehniskas e
spejas. kas tagad jau preskir ekar rupnie
ciska razojuma precizitati,

Arhitekts sadarbibar 1zvelejas «Vin
centa» grupu, Kura sava hidera Leona Jak
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rina vadiba stiligi un pama ]
«atdod» modernisma pamatvertibas — go-
digu un atklatu arhitekturu. Eka, protams,
nay itate pasaules meroga, bet tik «mi-
sianiski» tirs «produkts» lidz parskata-
mam Baltijas meroga horizontam nav re-
dzams. Ekas karkasam ir galvena organi-
zejosa loma. un a racionalaja projekta lie-
la nozime ir firmas « Vincents» izstradata
jai unificetu modulu sistemai, kas dod
espeju maksmmali atrr verkt buvdarbus d
vos menesos buvimeciban visnelabveliga
Kajos Khimata apstaklos

Nav nejausibu, telamnn pribetu anoc
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Lk arhitektura nav telaima vin precizal

Bavapjoms ir
lakonisks un grafisks
Nelielais bakas luk-
turis vainago plastiski
nozimigako ékas ele-
mentu — vitnu kapnes

Ekas plans.

Jumta délu klajs ir
nomainijis arhitekta
ieceréto zalienu.

tas saturs atklajas tikai pasa visparigakaja
limeni. jo savstarpeji skelosas plaknes un
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ka vienu telpu. Apjoms ir lakonisks un
grafisks. vérotajs var tikai izteikt mineju-
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Vai stiklota metala karkasa eka ir at-
verta? Jaun ne. Cilveka velesanas no sava

majokla parredzet apkarte i ipast, ja tair

skatsta un mainiga dabas aina, 10 muaziga,
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pan hielo ghikloto virsmuo dotas wespeas
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loag poreiz nodroging SlipN IR HE by

AW,

-

\




Raimonds Pauls House -
a Studio at Baltezers

rchitect Juris Dambis has based the
A project of the house on an environment-
friendly concept — the lawn removed as a re-
sult of the construction works has to be
made up for by covering the roof with a lawn
of the similar size on the roof. During the imp-
lementation process, the lawn on the flat roof
designed by the architect was partly replaced
by an inlay of planks as desired by the com-
missioner. The intended dialogue with nature
has also been maintained with the help of a
pond.

The architect chose group «Vincents» un-
der the supervision of its leader Leons Jakrins
for the co-operation and it stylistically and
gradually «gave back» the basic values of the
modernism to Latvia — fair and open architec-
ture. The structure of the building plays the
main organising role and the unified module
systern used by the enterprise «Vincents» has
a significant part in its rational project allowing
tho spacialists to finish construction works
within two months evon in tho most unfavou
rable woather,

Thare ara no aceidental, plelurosague ns
soclations in the housa, tho architoct han
graspod and deepunad common room for
ming art concopte summing tham into archi

tecture of a universal form. The architecture of
the building is not picturesque, and its con-
tent is uncovered on the most abstract level
as the intersecting planes and crossing lines
grant the opportunity to perceive the building
as a singie room. The volume is laconic and
graph- ical; the viewer can only guess what
goes on inside.

Is the glazed building with metal structure
open? Yes and no. The natural desire of a hu-
man being to view the surroundings of the
house through a window, especially in cases
when the landscape is so beautiful and vary-
ing, is eternal, just as the desire to remain un-
seen for any detached observer. The archi-
tect respects both the advantages of the big
glazed surfaces — lucidity in the direction of
the valuable landscapes - and the drawbacks
- the way it lets the passers-by watch the
everyday life of the inhabitants of the house.
The latter problem can be diminished with sli-
ding wooden shields, which ensure both the
montioned possibilities; additionally, one can
torm gpecial rooms for smaller groups of
guonts, lor atoring soasonal inventory, etc. It
has 1o bo romarkaod that tho close location of
Luka Baltozors has initlatod a new and oxt
roordinary idon it s g small ighthouso,

which rises above the roof and can be relati-
vely well seen by every sailor in the dark hours
of the day.

The buildings of the modern movement
are retiring gradually, but there are collectors
owning Le Corbusier and Mies van der Rohe
works, that is, buildings managed as cult ob-
jects — with an admittance of those «anointed
to the style». It seems that Raimonds Pauls
house does not have to worry about its fate.
Its status as an eventual cultural monument
will probably be discussed after several deca-
des and it could be ensured if taking into con-
sideration the fact that the proprietor of the
house is a man of cult in Latvia with a reper-
cussion far outside its borders. The critics
describing «the kitchen of creative work» of
artists sometimes say that music played du-
ring the process of creation leaves impact on
the «product». A contrary deduction and si-
multaneously a task for the future musicolo-
gists can be set — has the newly built house
affected the works of the composer since this
yoar? The maestro's piano has now been
brought as close to the nature as possible
and in tho spring it almost stands in water. i@

Janis Lejnieks, Dr. Arch.




