MAJHXAPJ, ®OH FEPKAH B JIATBUM: BOJIbLUIE YEM UHOCTPAHHbII APXUTEKTOP / MEINHARD VON GERKAN

IN LATVIA. MORE THAN JUST A FOREIGN ARCHITECT

TEKCT: AHUTA AHTeHUWKE
Mainxapg ot lepkaH BmecTe ¢ konneroit GonbKBUHOM Map-
rom ocHosan cobcTeeHHoe Blopo gmp B 1965 rogy. Ans aToil
BCEMUPHO U3BECTHOMN cTyAMW BanTuiickiil pernoH okasan-

CA He MPOCTO OAHOM M3 TOYEK Ha 3eMHOM Lape, e MOXHO
NMPOEKTUPOBAThL N CTPOUTL. [epKaH pogunca 3gecs — B Pure

B 1935 roay. B nepBbie rofibl BOAHLI OH MOTEPAN U CBOMX POAM-
Tene, GanTUACKUX HeMLEB, 1 CBOIO POAUHY. Beipoc Byaywnii
apXuTeKTOp B ramByprcHoi cembe.,

B Pury lepkaH BosBpatunca B Hauane 1980-x rofos. Mpu-
eXaB, apXUTEKTOP B3ANCA ObINO 38 MAeH0 YTO-HUBYAD 34eCh No-
CTPOUTh, O/IHAKO MeyTa 0CTaBanach MeYToI0 BNOTL 40 cepeai-
Hbl 1990-X. B To Bpems B JlaTBuM Wen npolecc BO3HUKHOBEHUSA
HOBbIX YACTHBIX aPXUTEKTYPHBIX 6I0PO — U HEKOTOPbIE U3 HUX
CTanu MCKaTh COTPYAHMYECTBA C 3anaHbIMKY cneyuanmcTamu.
Crunb u dunocodun lfeprana sauHtepecosanu lyHy drnute u
NeoHca AKpuHbLLWA, BNagensues HebonbLon ctyaum Vincents,
B TO BpeMA 3aHUMaBLUelcsa uHTepbepamu. Mpowno yie Gonee
12 /1T C Havyana COBMeCTHOR paboThl 1 ApyKbbI Mexay Hemel-
KWM apXMTEKTOPOM U NaTbllamu, YbA KOMNaHUsA npeBpaTaach
CETo/\HA B PA3BETBNEHHYIO CTDOUTE/HYIO U NPOEKTUPOBOY-
HY0 KOHTOPY. Ha4anock Bce ¢ YacTHLIX KOTTe el ANs CoCToNA-
TENbHbLIX KAWEHTOB 1 UAeU NPou3BoAMTL MeGenb no npoexTam
leprana. 3aTem 661U Uble foma NOKPYnHee; HaKoHew, cero-
AHA gMp 1 Vincents 3aHATHI NPOGKTUPOBAHNEM U COOPYIKEHUEM
KPYNHbIX 0UCHBIX 1 MyNbTUDYHKUNOHANbHBIX 06 BEKTOB.

MepBble 30aHnA, CO3AaHHBIE HEMELKO-NATBUIICKIUM NapTHep-
CTBOM, NOABUANCH B UCTOPUYECKOM KYPOPTHOM pailoHe — Ha ce-
rofiis camom Goratom npuropope Puru — lOpmane, B Tevetue
AECATUNETHEro Nepuo/a pesuaeHuna Kpacoenukucos nonyyu-
Na AOMUK ANA TOCTEN, TEHHWUCHBIM 381, CNa, BO3BeJeHHbIe PALOM
C MCTOPMYECKUM 3laHWeM, rae NPOXWBAtOT X03aeBa. [ns 3TUX
NPOEKTOB [epKaHa XapaKTepHO NPUMEHEHMUE HaTypanbHbIX MaTe-

£~ 7 Bunna Alexandra
B lOpmane — nepebin
npumMep coTpya-
HUYecTsa gmp u
NaTBUIACKON CTYAMK
Vincents, 2003

The Alexandra villa
in Jurmala is the first
example of cooper-
ation between gmp
and the Latvian stu-
dio Vincents, 2003

by Anita Anteniske
For Meinhard von Gerkan, who founded the internationally

famous office gmp together with Volkwin Marg in 1965, the
Baltic region is not just another place to build. He was born
here in Riga in 1935, and lost both his Baltic-German par-
ents and his homeland early on in the War. He was raised
by a foster family in Hamburg, later choosing to study ar-
chitecture.

Gerkan returned to Riga for the first time in the 1980s,
as he was considering building something here, although
this remained no more than a dream until the 1990s. New
architectural and design offices were appearing in Latvia
at the time, and some were also looking to collaborate with
international practices. It was the style, philosophy and
design principles of Gerkan which interested Guna Eglite
and Leons Jakrins, owners of Vincents, which was then a
small interior design practice. Gerkan has now shared col-
laborative work and friendship with Vincents for over 12
years, and the company has expanded to form a multifac-
eted design and construction company. They started with
small projects for high-end private houses, and the idea
to produce furniture designed by Gerkan. Larger residen-
tial projects then started coming in, until the present day,
when Gerkan and Vincents are designing large office devel-
opments and mixed use buildings.
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pUanos, Takux, KaK AepeBo, 1 KPYNHbIX CTEKNAHHbIX NOBEPXHO-
cTei. B 2001-2003 roaax BO3HUK 4PYroi npUMep CoBpEMEHHO
AepeBsHHON apxuTeKTypbl — BUnna Alexandra. lMpocTbie u He-
BonbLUME N0 pasmepy, AaHHbIE COOPYHEHNA COOTBETCTBYIOT Mac-
wTaby OKPYI@IOLYEI 3ACTPORKY U OTAMYAIOTCA TILATENLHOCTbIO
BbINONHEHWA, COYETAHWEM BHELLHE CTPOrocTH M 6Oratoro BHy-
TpEHHero yopaHcTea, 4To oTBeYaeT TpeboBaHUAM 3aKa3uMKa.

Cam lepkaH onuceiaeT hunocoduio CBoei apxuTeKTypbl B
YeTblpex NyHKTax: npocToTa, pasHoobpasue B eAMHCTBE, CTPYK-
TYpa ¥ UHAMBUAYanbHOCTb. OH BEPUT B YUCThIE (DOPMBI, TPOCTYIO
reoMeTpuIo, rae UHANBUAYaNnbHOCTL AW3aliHa BO3HUKAET U3 cre-
UMUKIM MecTa, OKpYIEeHNA 1 3a4aHus. JlakoHnyHble GopMb! Mo-
CTPOEHHBIX UM IOPMANLCKUX BUI BbINW B AMKOBUHKY He TONbKO
ANA KYpopTa, 4eil HOBBIMA 0BNUK POKAANCA N3 MHOMECTBA CaMbIX
Pa3HOPEeYMBbIX U NOPOIA COMHUTENbHBIX COOPYHEHMA, HO U ANA
BCEM NAaTBUACKOR apxuTeKTypbl. Tenepb, nocae CToAbKUX NeT,
NpocThle AepeBsHHbIe 06beMbl, CNErka HanoMUHaIoWWe Tpaau-
LMOHHble hepmepcKue capau, BOCNIPUHUMAKTCA KaK NPOBO3-
BECTHWKW Lie/I0ro HanpasneHus 8 COBPeMeHHOM NPOeKTUPOEa-
HUW — TaK Ha3biBaemoi shed architecture, kotopas ctaHoBuTCA
Bce bonee nonynAPHOIi cpe/in 3aKa34MKOB 3 CPeHEro Kiacca.

CTub BO3POM/AEHHOIO «COBPEMEHHOTO IBUMEHUAY Xa-
paKTepeH Ana ABYX CneayoLnX MunbiX AOMOB — KOPManbCcKo-
ro Bellevue (1998-2001) 1 3panus Ha ynuue 3ay6ec B Pure
(1996; 2003-2004). MocnegHee cOOPYKEHHE N0 IKOHOMUYE-
CKUM NPUYMHEM 6bIN0 NOCTPOEHO 3HAYUTENLHO NO3ME MOMEH-
Ta NPoOeKTUPOBaHUA, 04HaKo Bnarogaps hopmanbHOR YUCTO-
Te 1 aKHYPATHOCTW BbINONHEHWA OHO CO34AET OLLyLIeHNEe HeKOoA
BHEBPEMEHHOCTH.

Euie ogHa Bunna, Guna s KOpmane?, — HoBeRWMHA 1 YUCTbIN
MaHuecT 6eN0i reoMeTPUN «COBPEMEHHOTO ABUMEHMA» —

B TeHywem rofy 6bina otmedeHa npemuei «/lyyiwni HOBbIN
rno6anbHblii Au3aitly «YuKarckoro AteHeyman., B atux u mHo-
FUX APYTUX 34aHUsAX No BCeMy MUpY lepkaH ncnonbayer je-
peBo, KaKoBOE Nepejaer Apyrum TpaguLMOHHbIM MaTepua-
Niam MOAEPHU3MA — CTEHNY U CTaNn — CBORCTBEHHOE, CKOpee,
CHAHAMHABCKUM NOCTPONKAM OLLYLLEHWNE TENNOTbI.

Pabora B HeGonbiwom MaciuTabe Ha 3emne, KOTOPYIO Tak
XOPOLUO YYBCTBYET apXMTEKTOP, HO HA KOTOPOW OH MWUN TaK He-
AONTrO, UMEeT COBePIIEHHO MHO XapaKTep, YeM NPOeKTUpo-
BaHWe OFPOMHbIX KOMNJIEKCOB B OTAANEHHbIX TOYKAX MNAHETHI.
lepkaH yBepeH, YTo BLICWWM MacTepPCTBOM COBPEMEHHOTD ap-
XUTEKTOpa ABNARTCA NOUCK W MHTEPNPETaLMA PeruoHanbHblxX
Tpaauuui. NMpw atom niobas cTpouTeNbHAA KYyNbTYpa TONLKO
BbIUIPLIBAET OT BHELIHEro BAUAHWA. M BbIBOP TOFO MAW MHOTO
NPOEKTUPOBUMKA J0NMKEH BbITh OCHOBAH HA €ro KOMNETEHT-
HOCTH, @ HE Ha NPOUCXOACHUN. ..

lepxaH Ans JlaTBuK — HeyTo Gosbluee, 4eM NPOCTO UHO-
CTPaHHbIHA apXUTEKTOP, MULYLINA BOIMOXHOCTH NPOHUKHYTE

“+ unoit gom Ha
ynuue 3aybec B Pure.
Apx.: gmp, 2004
Apartment house on
Zaubes st. in Riga.
Architects: gmp,
2004

1. Cm.: MpoexT
bantus. 2007. N22,
C.92-97

See: Project Baltia.
No. 2, 2007, p. 92-97

The first projects designed in this German-Latvian part-
nership appeared in what is now the most desirable sea-side
location in Riga, Jurmala. In this 10-year period the Kraso-
vickis’ family residence acquired a guesthouse, tennis hall
and private spa, next to the existing older building of the
house. The use of natural materials like timber, and large
glazed areas, are characteristic of Gerkan’s work here. Villa
Alexandra is another example of contemporary timber archi-
tecture, constructed nearby in 2001-2003. Simple and con-
scious of the small scale of the area, these buildings com-
bine an external strictness with luxury in their interior.

Gerkan himself describes his design philosophy in four
terms: simplicity, a unified diversity, simple structure, and
individuality. He believes in clear forms and straight-for-
ward geometry. The unique design emerging from the qual-
ities of the place, it surroundings and brief. The laconic
forms of his Jurmala villas were not only new for Jurmala,
where a broad spectrum of dubious tastes was shaping the
new face of the town, but for Latvian architecture in gen-
eral. Now, after some years, these simple timber volumes,
reminiscent somehow of historical farm-yard sheds, are re-
garded as the prominent trend of contemporary architec-
ture. Termed ‘shed architecture’, the style is becoming in-
creasingly popular among the middle-classes.

A contemporary revival of Modernist architectural char-
acteristics occurs in the Bellevue, Jurmala 1998-2001, and
residential block in Zaubes, Riga 1996; 2003-2004. The
latter was one of the first projects designed for Riga by
Gerkan, but postponed because of economic reasons until
a much later completion, Due to its formal purity and pre-
cise execution, however, it has a look of timelessness.

Another project, Villa Guna* in Jurmala, the latest and
clearest manifestation of the white geometry of the ‘mod-
ern movement’ was proclaimed the Best New Global Design
of the year by The Chicago Athenaeum. Gerkan chooses to
complement steel and glass with timber in his buildings
worldwide, thus adding a touch of warmth in the Scandina-
vian modernist vein.

Works on a small scale, sited on the land which the ar-
chitect feels so well, but where he has lived little, take on
a very different character from any gigantic projects built
in remote parts of the globe. Gerkan is sure that the key ca-
pability of a modern architect should be to search for and
interpret local traditions. Although every building-culture,
of course, only benefits from outside influences and the
choices made by each designer should be based on his ca-
pability, not on his cultural roots.

For Latvia, Gerkan is much more than just a foreign archi-
tect, looking for ways into the local market. He is not working
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Ha MecTHbI pbiHOK. OH pa6oTaer 3geck He paaun ussneyenun
npubetnu. ns Hero Pura — ropog, rae He CTOWT BO3BOAMTL ye-
Pecuyp kpynhble 06bekTsl. lepkaH cuntaer, 4To apxuTeKTypa
XXI BeKa foMmKHa BepHYTLCA K cBOUM KOpHAM, NepepoauThes,
Aabbl 3aNe4NTh PaHbl, HaHeCeHHble ypbakucTuyeckoi cpege
aBTOMOGMNBHOI 3poiA.

Cefiuac gmp tpyantcsa Hag CO3AaHNeM HeCKONBKIX COOpyKe-
HWi B Pure. Ha ocTpose Kuncana NPOeKTUpyeTCcA Munan Bbico-
Tia da Vinci, sutenn KOTOpOW cMoryT ntoBoBaThcs cpepHeBe-
HOBLIM ropojjom. Ha npasom Gepery Jayrass BblpacTaer HoBoe
odmcHoe 3gaHue, Takxe HEBAANEKE OT UCTOPUYECKOTO LeHTpa.
Bnpoyem, na pumckom ropusonte YIKe BbICATCA NpAMOYronb-
Hbie 06bemMbl 0 MCHLIX 3gaHUN lepkana. Mx hopma npu3BaHa
HaNOMHUTbL MCTOPUYECKUE NABUNbLOHBI PeIHKa, HaxoauslwKecs
8 Crapom ropoge. LiBeTHble nnacTunb KNUMaT-KOHTpONA Ha da-
Cajie 1enaiT CTPOEHUA NOXOMUMM Ha 6epesosbie cTRONBI, npu-
BHOCAT JlepeseHCKuil X B ropoACKYI0 MU3HD.

Bce nocnegrue aganms feprana APKK U Cpasy NpuUB/eKaT
BHUMaHue. Tem He meHee lepkaH CHATAET, YTO TONLKO TO 34aHKe
ABIACTCA XOPOLWNM, KOTOPOE KPACUBO cTapeert, B OAHOM U3 No-
CNEAHUX CBOMX MHTEPBbLIO ANA NAaTBUACKON Npecchl OH NpU3Ha-
€T, YTo CeroaHn dPXNTEKTOPbI N0 SKOHOMUYECKIUM NTPUYMHAM
BbIHYKAEHbI MCNONL30BATL MaTepuarsl, BUA Koux B Byayuiem
CTaHeT HenpueneKatenkHbIM. K Takum o6bexTam OTHOCUTCA U
€ro 3HameHWTbIA BepnnHcKui Boksan, lepkan noguepkusaer,
HTO apXWTEeKTYpa BCeraa oTpamaer ceoe BPEeMA — C ero cneuu-
hryecKumMm coLmanbHeIMU 1 nonuTudeckumu peanvamu. Korga-
TO 3AaHUA NPEACTABNANM rOCYAaPCTBEHHYIO 1 PenuruosHyio
BN1ACTb. CErofiHA OHM CNYIKAT NPOBOAHMKaMM KOMMEPYEeCKUX UH-
TepecoB. ApXUTEKTYpa CTaHOBUTCA WHCTpYMeHTOM Ans 3apaba-
TbIBaHWA AeHer. Mpu 3Tom o6uecTro oKassizaeTcs He B cunax
PACCTaBUTL NPUOPUTETHI: OHO XOUET YIOTHEIE FOPO/ACKM1E LeHTPbI,
HO W Y406 HLIN Nnogbess Ha aBTOMOGUNE, CTPOUTH WMpPOKME ynu-
bl ¥ OAHOBPEMEHHO 3alUILATh 3eNeHble HacampaeHms.

Horna sasepwutca ossegenne elle ogHOro oducHoro 3aa-
HuA Tepkana - «llutagenus, pabota Ha 3Tom y4acTtHe Puru
NPOACMKMTCA: BYAYT COOPYIEHBI HOBbIE KU ble 3[4aHUA Mex-
AY 0PUCHBIM KOMNNEKCOM U HabepexHoi, KOTODPYI0, KaK Ha-
ABETCA 30[4Mii, 0CBOBOAAT OT aBTOMOBUNBLHO maructpanu,
OTpesalLiei ropoj ot Bobl. Ewe nAaTe ogMHaKoBbIX 0 UCHBIX
3AaHW# CNpoeKkTUpoBaHb MepKaHom Henojanexy ot HeflagHo
33aHOHYeHHOM wTab-kBapTupsl Vincents. Mpepactasuteny atoi
APXUTEKTYPHON CTYANM, paboTas Hag coBCTBEHHbIMM npoex-
Tamu, roBOPAT 0 BAMHOCTU HOMaHAHOrO noAxoaa, CONETaHUM
MECTHbIX TPAANLMA U UTAaNbAHCKOTO Au3aiiHa, a Takme o npo-
ACMHeHUu onbiToB MaiiHxapaa dou lepkana no uuTepnpera-
U1K npeii «coBpemerHoro ABWMEHUAY, YTO, MO UX MHEHUID,

B UTOre u cosgact ctunb XXI Bexa.

=% JIeCTHUUa B sunom
Aome Ha ynuue 3aybec
B Pure

Apartment house on
Zaubes st. in Riga.
Staircase

here purely for profit, for in his view Riga is a city which
should not be subjected to architectural objects which are

too large. Gerkan believes that an architecture of the 21st cen-
tury should return to its roots, be reborn, if only to heal the
wounds inflicted upon it by the automobile age.

GMP are currently working on several projects for Riga.
The da Vinci apartment tower is being built on Kipsala Is-
land, whose residents will enjoy views over the Riga Old
Town. An office building on the right bank of Daugava riv-
er, also just north of the Riga Old Town, is nearing comple-
tion. Several other buildings by Gerkan are already a part
of the Riga skyline, their rectangular volumes are designed
to hark back to the historic market pavilions on the oppo-
site side of Old Town. The colourful cladding panels, for
the climate control of the building, make the facade appear
like a birch tree forest, and adds a countryside feel to ur-
ban life.

All of Gerkan’s recent buildings are brightly coloured
and eye-catching although the architects still maintains
that a building is only beautiful if it ages well. He has, how-
ever, recently admitted to the Latvian press that, due to
economic constraints, today’s architects are often put in
a position to use materials which will end up looking un-
attractive. Gerkan’s main train station in Berlin is one of
these buildings, but as he points out, architecture always
reflects its time, with the specifics of its social and polit-
ical realities. Architecture once represented political and
religious power, whereas now it is used to channel com-
mercial interests and power. Architecture becomes a tool
to make money, while society struggles to sort out its own
priorities: it wants cosy town centres with easy car access,
wide streets while preserving green spaces.

When the Citadel office building is completed, the sur-
rounding area will continue undergoing redevelopment.
Future plans include residentjal buildings between the
Citadel and the riverbank which, the architect hopes, will
eventually rid it of the motorway and reconnect the city
with the river. A series of five similar Gerkan office build-
ings are planned opposite the newly constructed head-
quarters of Vincents. The employees of the practice stress
the importance of teamwork, the combination of local tra-
dition with the best Italian design, and Meinhard von Ger-
kan’s own emphasis on a creative interpretation of Mod-
ernism, which create an architectural style ready for the
21st century.
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